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4 _ A FINAL WORD ON WINSLOW HOMER 








PUBLIC SALE AT THE 


AMERICAN ART ASSOCIATION — ANDERSON GALLERIES + INC 


AFTERNOONS OF JANUARY 7, 8, AND 9 AT 2 OYCLOCK 


FINE ENGLISH FURNITURE AND SILVER 


Oriental Rugs and Decorative Objects 


From Two Private Collections Comprising 


Property Remo ed from the Residence of the Late 


WILLIAM L. McLEAN 


Philadel phia, Pa. 


Sold by Order of His Daughter, Mrs John S. Williams 


Property Collected by 


WILLIAM RYLE 


Removed from His Apartment at 1 East End Avenue, New York, and Sold by His Order 


A fine selection of furniture, predominantly Eng- 
lish with a few Continental pieces, features a George 
I mahogany two-chair-back settee, carved with 
satyr masks; a set of Queen Anne walnut side chairs 
with carved shells centering the seat frames; a Chip- 
pendale carved mahogany and needlepoint daybed; 
a George II lion-mask card table with needlepoint 
top; William and Mary and Queen Anne marquetry 
pieces; a George II yellow and gold lacquer tall-case 
clock and a Charles II example in walnut; Hepple- 
white and Adam bookcases; mahogany and satin- 
wood Beau Brummel dressing tables; and a Sheraton 
four-post bedstead with painted canopy. 

The large quantity of silver offers a great variety 
of tableware and decorative items, among which the 


finest pieces are the Georgian examples. These in- 
clude an important set of four double salts by Paul 
Storr; a choice set of four George III small tureens 
with covers; and a rare George III boat-shaped ink- 
stand, as well as other noteworthy items. 

A small group of paintings; portraits in mezzo- 
tint; choice coaching aquatints; crewel-embroidered 
linen hangings; a set of four Sheraton carved and 
gilded wall sconces; Chinese porcelains; needlepoint 
and tapestries; European porcelain figure groups; 
and choice English table glass. 

Among the Oriental rugs and carpets are a Fere- 
ghan ‘Guli Hinnai’ carpet, with midnight blue field, 
and other large Persian examples; a Hereke silk 


‘Polonaise’ rug is notable among the small examples. 


Exhibition on New Year’s Day from 2 to 5 


Daily Thereafter until Sale, Weekdays 9 to 6 and Sunday 2 to 5 


ILLUSTRATED CATALOGUE ONE DOLLAR 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES: INC. 


30 East 57th Street, New York 


HrraM H. Parke, President 


Orto Bernet, Vice-President 





ARTHUR SWANN, 2nd Vice-President 








The ART NEWS is published weekly from October to middle of June, monthly during July, August and September by the Art News, Inc., 136 East 57th Street, New York, N. Y. Subscrip- 
tion, $7.00 per year, 25 cents a copy. Canadian and Foreign subscription, $8.00. Vol. XXXV, No. 12, December 19, 1936. Entered as second-class matter, February 5, 1909, at the Post 
Office, New York City, under the act of March 3, 1879. No part of this periodical may be reproduced without the consent of The Art News. 
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WILDENSTEIN & COMPANY, 


19 EAST 64th STREET, NEW YORK 


“Orange, Timbale, Bouteilles” 


147 New Bonp Street, Lonpon, W.1. 


CHARDIN 


57 Rue La Boetige, PArRis 


NEWHOUSE 
GALLERIES 


formerly EHRICH-NEWHOUSE GALLERIES 


Paintings of Ibiza by 


MARTIN BAER 


EXTENDED TO DECEMBER 31 


Huguenot Houses in Watercolor by 


IVAR ELIS EVERS 


UNTIL DECEMBER 31 


5 EAST 57TH STREET 
NEW YORK 


(Three Doors From Fifth Avenue) 








THE 


SPANISH ART 
GALLERY, Ltd. 


GOTHIC AND 
RENAISSANCE 


TAPESTRIES 


TEXTILES 


FURNITURE 


TOMAS HARRIS, 


Ltd. 


PAINTINGS 
AND DRAWINGS 
BY OLD MASTERS 


50 Conduit St. 
London, W. 1 


Cables: Barmaster, London 


The above galleries under the 


direction and ownership of 
LIONEL HARRIS 
MAURICE HARRIS 




















‘XHIBITION 





TOMAS HARRIS 
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| New York Public Library, Fifth Ave. at 42nd St., Room 321. Prints in Prints, 


EXHIBITIONS IN NEW YORK 





MUSEUMS AND PUBLIC GALLERIES 

American Academy of Art and Letters, 633 West 155th St. Sculpture by Anna 
Hyatt Huntington, to May 1 

Architectural League, 115 E. goth St. Watercolors by Benjamin F. Morr 
Dec. 21-Jan. 2 

Art Students’ League of New York, 215 W. 57th St. Paintings by Members 
Paintings by Jobn Sloan, Etchings and Sculpture by Mabonrit Young 
Dec. 22-Jan. 2 

Brooklyn Museum, Eastern Parkway. Exhibitions of Rayon; Spinning and 
Weaving; Photographs of Contemporary Dancers; Prints by Segon 
to Dec. 31 

Columbia University, Avery Library. Architecture of International Exposi- 
tions, to Dec. 31 


446 


Cooper Union Museum, Fourth Ave. at 8th St. Exhibition of Toys lent by 
Mr. and Mrs. Dewitt Clinton Coben, to Jan. 16 

Metropolitan Museum of Art, Fifth Ave. at 82nd St. Print 
f Architecture, to Jan. 31; Paintings by John Singleton 


s and Drawings 
| eb. 1 1 


1 Copley, Dec. 23- 

Pierpont Morgan Library, 29 E. 36th St. /talian Drawings and Manuscripts 
of the Sixth to Sixteenth Century, to April 1 

Municipal Art Galleries, 62 W. 53rd St. Paintings, Drawings and Prints by 
New York Artists, Dec. 23-Jan. 10 

Museum of the City of New York, Fifth Ave. at 103rd St. New York at th 
Turn of the Century, to May 1 

Museum of Modern Art, 11 W. 53rd St. Surrealism and Fantastic Art, to 
Jan. 2 

National Arts Club, 15 Gramercy Park. Twenty-first Annual Exhibition of 
the Society of American Etchers, to Dec. 25 


to Dec. 31; Fifteenth and Sixteenth Century Illustrated Books and 
Manuscripts, to Jan. 31. 

Whitney Museum of American Art, 10 W. 8th St. Winslow Homer Centenary 
Exhibition, to Jan. 15 


SPECIAL EXHIBITIONS 


A.C. A. Gallery, 52 W. 8th St. Paintings by Louis Wolchonok, to Dec. 27 
Arthur Ackermann & Son, 50 E. 57th St. English Sporting Paintings, t 
Dec. 31 


| L. Alavoine and Co., 712 Fifth Ave. Five Eighteenth Century French and 


DURAND-RUEL 
GALLERIES 


MALHERBE 


Until December 31 


12 EAST 57th STREET 
NEW YORK 


PARIS: 37 Avenue de Friedland 





Italian Rooms, to Feb. 28. 


(Continued on page 20) 





PAINTINGS BY 


Telephone: Whitehall 5056 























“CHRISTIE’S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE’S has been world re- 
nowned, They have had the privilege of selling, in their Great Rooms, 
most of the Famous Collections of Works of Art which have been dis- 
persed at auction in England over that period, and their unrivalled ex- 
perience is at the disposal of all who may wish to consult them regarding 
the sale of 
ANCIENT & MODERN PICTURES, DRAW. 
INGS & ENGRAVINGS, ENGLISH, CONTINEN. 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 


JEWELS 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 


From whom full Particulars and Advice can be had on enquiry 





THE ART NEWS 


Scott & Fowles 


DEALERS IN 


Paintings 
Drawings 


Bronzes 


745 Fifth Avenue 
NEW YORK CITY 


LOEWI 


“>_> 


Period Rooms 
Old Furniture 
Early Textiles 
Antique Rugs 
oS 
PALAZZO NANI 
VENICE, ITALY 


San Trovaso 960 













Cables: “Christiart, Piccy, London” 
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OLD ENGLISH 
FURNITURE 
WORKS OF ART 


6 WEST 56th STREET 
NEW YORK 


26 KING ST., ST. JAMES'S 
LONDON 


Tne Art News is published weekly from October 3 to June 
August 14, and September 18 by Art News, Inc 
lisher; Alfred M. Frankfurter, 2dit¢ 
and Business Offices, 


York.”’ Yearly subscription price 


12 and monthly on July 17, 
: Elfreda K. Frankel, President and Pub- 
r; Robert S. Frankel, Advertising Manager. Editorial 
136 East 57th Street, New York, N. Y.; Cable Address: “‘“Gagol New 
$7 in the United States, $8 elsewhere. Single copy price: 25c. 


The Editor welcomes and is glad to consider Mss. and photographs sent with a view to 


publication. When unsuitable, and if accompanied by return postage, every care will be 
exercised in their return, although 
ircumstances must any actual works of art be sent to the 


magazine, nor will opinions or 
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valuations be given 


DUVEEN 
BROTHERS 


PAINTINGS 
TAPESTRIES 


PORCELAINS 
OBJETS @ART 


NEW YORK 


PARIS LONDON: 


15 Old Bond Street 


NUMBER 12 


no responsibility for their safety is accepted. Under no | 
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PRIMITIVES 


14 EAST 57TH STREET 
NEW YORK 


22 Rue des Capucines 
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Egyptian 


| yemetien ~—s Ws FOR CHRISTMAS: 


| Continental | ° 
| Old English © Irish | Antiques and 
for Collections or for Use | Objets d Art 


| 


SPECIAL PRICED CATALOGUI “——~* ; . —, 
READY SHORTLY, $1 i 


Arthur Churchill, Ltd. | 


34 High Street, Marylebone 
LONDON 


PARIOH- 
WATSON 


& Co., Inc. 











(/f the early nineteenth century is this old 
colored print, called ‘The Death of Tom 
Moody . which comes from Arthur Ackermann. 
An incredible number of small figures 
animates the scene, each with its own 
individuality and charm 





WORKS 
OF ART 





44 East 57th Street . 
/his very decorative ther- 
New York 
mometer by Deacon comes 
= from Symons. Its outline 
which incorporates the two 
dials ingeniously, has grace 


and distinction, and adds 
TON Y IN G considerably to the variety /lolidays and punch bowls are 
: of shapes adaptable to the interdependent. The silver bowl 
S COMPANY ’ Inc. walls of modern apartments from James Robinson is of good 


Georgian design with an armorial 
decoration. It is ten inches in 


diameter and should ho a 
CHINESE wot ib Christmas aa 
ANTIQUES 





satisfactorily 


5 East 57th Street 
NEW YORK 


SHANGHAI PEIPING 


Jhe small Sheraton 
toilet mirror is from 
Douglas Curry. Its 
shield shape is attrac- 
tively bordered by a 
band of veneer using 
the grain of the wood 
vertically. Such a mirror 
is suitable in a living 
room as well as a 
bedroom. 





WORKS OF ART |: 


FROM THE FAR EAST 


SCULPTURE, PAINTINGS, BRONZES || | 
PORCELAINS, POTTERIES, JADES 





arn 





She musician in Chelsea porcelain is from French & Company, 
and should make effective decoration on a bookcase or cabinet 


Va Ma naka & Co of dark color. With their bright color and informaiity, such figures 
INC. | 





lend an air of gaiety to sombre corners. 





680 FIFTH AVENUE, NEW YORK || | 
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EDWARDS & SONS 
(of Regent Street) LTD. 


When you are next 
in London we invite 
you to visit our beau- 
tiful old House in 
Berkeley Square, and 
examine our fine col- 
lection of Old English 
Furniture and Water- 
ford Glass on sale at 
moderate prices. lf 
you are not coming 
over soon we trust 
that you will mail 
us your enquiries. 


14 BERKELEY SQUARE, W. I. 


Telephone: Mayfair 7048 
Cables: Edwardsons, London 
















FOR CHRISTMAS: 
Antiques and Objets d’Art 





ACKERMANN 





Flighly glazed is the white The inkwell from Howard & Company is of GALLERIES 
figurine from Isabella Sheffield plate in a good and simple pattern. AB 

Barclay. It is faience of St. It was made in aged si ey ey | Eighteenth Century 
Clement, made in the late and would serve admirably as an accessory 

eighteenth century and to a desk of traditional design. ENGLISH 
represents the figure of FURNITURE 
Africa with considerable 


dramatic effect. 


and PAINTINGS 
Vi’ 


50 East 57th Street 
NEW YORK 
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‘Pewter is the metal from i JAMES : 
which the interestingly 6 A 
shaped shell from Decor is 5 ROBINSON i 
made. The design of its base ‘ INC. : 
suggests seaweed and rocks. ri OLD ENGLISH ; 
Originally a spoonholder, it ° 
i SILVER 
is now adapted for use 6 ea 
as an ash tray, of solid, | ¥ REPRODUCTIONS 
substantial proportions. | Fy peat 
i SHEFFIELD PLATE 
’ + 
Shis mahogany Canterbury i 73) FIFTH AVENUE 
, 3 AT FIFTY-SEVENTH STREET 
from Schmitt Brothers is a i sme wes 
practical accessory to infor- | : eRe ESS? | 
mal meals, carrying cutlery | i : 5S King Strest, St. Jomes's 
and glass conveniently in its ) : 





three compartments. This 
is an eighteenth century 
example with unusually fine 


Antiques and Art Objects 
inlaid banding. 


Authentic examples of Old Eng- 
lish Furniture and Decorations, 
as well as numerous small ob- 
jects of charm and distinction 
The location of these galleries 
provides adequate space and light 
for attractive display, and per- 
mits lower pricing of representa- 
tive articles of desirable quality 
e Your visit will be attended by 
a courteous welcome ¢ Inquiries 
for antiques or decorative coun- 
sel invited. 


Douglas Curry 
5 EAST 57th STREET 
7th Floor New York 





C{ Ming figure of a statesman in bisque forms the base of 
this lamp from Edward Farmer. It is of Chinese blue, the 
face, hands and feet unglazed. The pagoda shade is made 
of antique brocade of bisque color, the finial of amethyst. 
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ACQUIRED BY THE DETROIT INSTITUTE OF ARTS FROM THE JOHN LEVY GALLERIES 


AN IMPORTANT PORTRAIT FOR DETROIT 


Given by W. R. Valentiner to Verrocchio or Leonardo da Vinci, this profile portrait of a young woman (four- 
teen by ten inches) is the important new acquisition of the Museum at Detroit; excerpts from Dr. Valentiner’s 
monograph on the picture appear on page 21 of this issue. The attribution to Verrocchio 1s also that of the 
late Raimond van Marle, while Adolfo Venturi unequivocally ascribes the picture to Leonardo. A decided 
enrichment, it is among the most notable paintings acquired by an American museum within recent time. 
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A Final Word on Winslow Homer 


By Martha Davidson 


roy WO exhibitions opened this week, culminating this year's 
tribute to Winslow Homer, born a century ago. The Macbeth 
Gallery offers an intimate “Introduction to Homer” with spe- 
cial emphasis on the pre- ynemouth period (before 1881), and the 


Whitney Museum presents 


a large and comprehensive view of 


Homer's art including oils, watercolors, etchings and wood engrav- 


ings after his drawings. In both 
exhibitions there 1s an unusual op- 
portunity to become acquainted 
with Homer's formative work and 
with hitherto unfamiliar exam- 
ples. 

From these paintings one can 
follow step by step the artistic 
growth of the artist, but one can 
only surmise a psychological de- 
velopment within the person. For 
Homer, especially in his mature 
vears, kept his intimate life apart 
from a public which, strangely 
enough in our modern epoch, 
recognized the merit of a contem- 
porary artist. 

\n unusual precocity in draw- 
ing Which encouraged Homer's fa- 
ther, a New England hardware 
merchant, to apprentice him to a 
lithographer at the age of nine- 
teen is apparent in a portrait of 
his brother Arthur (1853) at the 
Macbeth Gallery. At twenty-one 
Homer turned his ready hand to 
illustrations for Ballou’s Pictorial 
and Harper's Weekly. The numer- 
ous woodcuts on display (printed 
after his work) show how firmly 
in his consciousness were the roots 
of America. With the wit and 
penetrating observation of an il- 
lustrator he continues in the 
\merican spirit which motivated 
the Currier & Ives prints, the ear- 
lier genre painting, and the Hud- 
son River School. 

During the Civil War Homer 
became artist correspondent at the 
front for Harper’s Weekly. Scenes 
of husking the corn, of sleighing, 
of college life in New England, 
or of Thanksgiving, were sup- 
planted by views at the front. A 
similar attitude, objective and in- 
tent upon less heroic subjects than 
the battlefield gave rise to atten- 
dant scenes and to events on the 
sidelines. Such is the oil painting, 
Army Teamsters (1866), a vision 
of Negro soldiers drowsing before 
a tent. 


It was during the war that 


COAS1 


Homer first ventured into oil painting and the Macbeth Gallery has 
recovered for the public Sharpshooter on Picket Duty, dated 1863 
and reputed to be his earliest war scene. It has a direct realism that 
unites Homer with Eakins and separates him on the one hand from 
those artists of the American scene like Ryder, Fuller, and Inness, 
who brought Victorian Romanticism to their paintings. On the other 





EXHIBITED AT THE MACBETH GALLERY 
SHARP-SHOOTER ON PICKET DUTY” BY WINSLOW HOMER, 1863 


IN WINTER” PAINTED 


PWENTY-SEVEN YEARS LATER 


EXHIBITED AT THE WHITNEY MUSEUM 





hand, it distinguishes Homer from 
those expatriates, Whistler and 
Sargent, who found the homely 
setting of growing America less 
comely than the aristocratic cul- 
ture of the old world. 

From his youth Homer had 
steadfastly upheld his individual- 
ism, remaining self-taught save 
for his training in lithography and 
for some night study at the Na- 
tional Academy of Design. A trip 
to Europe in 1867 influenced little 
more than his subject matter, 
which is reflected in the drawings 
Parisian Ball, Homeward Bound, 
and in the painting Gargoyles of 
Notre Dame. The fresh, naive, 
and provincial charm of the ear- 
lier paintings, so well expressed in 
the croquet scenes (1866) culmi- 
nated in Snap the Whip (1872 
a remarkable document of Amer- 
ica’s little-red-school-house era. A 
snapshot honesty and freedom 
from traditional arrangement in 
composition together with a vigor- 
ous and integrated character 
promised the consistent greatness 
that was to be Homer's in his later 
years. 

The artist envisages his scenes 
with a realism that is saved from 
tiresome fidelity in execution by a 
technique that is sure and strong. 
These paintings have the home- 
spun air of Huckleberry Finn and 
Tom Sawyer and indicate the boy- 
ish loves which the artist never 
abandoned. 

Paintings at Gloucester, Wav- 
erly Oaks and Houghton Farm ex- 
press the back-to-nature philoso- 
phy of Rousseau whose literary 
adherents in America were Emer- 
son, Whitman and Thoreau. But 
in these paintings is also engen- 
dered a sentimentalism which was 
intensified, during his stay in Ty- 
nemouth, England, in 1881, to the 
dangerous proportions of Bouge- 
reau. With a new mastery of the 
watercolor, Homer portrays hand- 

(Continued on page 24) 
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™} HRIST MAS, we have telt, is an appropriate time at which 
to inaugurate a series of publications under the above head- 
ing, intended to illustrate important paintings and objects of 
art available in the international art market. The present publica- 
tion is shortly to be followed by a second part, dealing with modern 
paintings, and by a third on the subject of sculpture and objects of 
art; thereafter, such series will appear in THe Art News at regular 
intervals 
Since works of art in the hands of dealers are much less likely to 
be published, unless they happen to be publicly exhibited, than 
others In permanent possession, this series of Masterpieces in the 


JUAN FIGUERA, 
PAINTED IN 
SARDINIA 
ABOUT 1455-56: 
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Masterpieces in the Art Market 


THE OLD MASTERS 





typical of, rather than exceptional to, the best works in the art mar- 
ket. It is also noteworthy that, in the case of the following paintings, 
each one is at present visible in New York, either at the local gallery 
named or at the quarters of a visiting agent of the respective foreign 
firm 


lhe earliest painting in the present group Is the sole representa- 


tive of Spanish art, although one of extraordinary interest: the com- 
plete retablo by Juan Figuera (in the possession of Piero Tozzi, Inc.; 
illustrated below), given to the great contemporary of Huguet by 
Professor Chandler Post and shortly to be published by him in the 
forthcoming volume of his history of Spanish painting. Dated about 


RETABLO WITH 

SCENES FROM 
lTHE LIFE OF 
ST. PETER, 
MARTYR 


——— 
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IN THE POSSESSION OF PIERO TOZZI, INC., NEW YORK 


Art Market will serve the purpose of illustrating and annotating 
well in advance of the usual course of such things. Thus these pages 
ought to be quite as useful to scholars and students as to collectors 
to whom, in the first place, they are addressed. 

To collectors these pages ought to offer an encouraging and re- 
vealing prospect, an indication that, even if opportunities for the 
purchase of fine works of art have gradually shrunk during recent 
decades, the standards of dealers and collectors alike obviously have 
risen. It is an interesting commentary upon the development of 
American artistic life that the very reason which accounts for a 
shrinkage in the number of works of art on the market—the constant 
acquisition of them by our museums—is also responsible for the 
keener discrimination of Americans in the selling and buying of 
paintings and objects of art. No better evidence to this effect could 
be offered than the items published in this series, each of which is 


1455-50, the time of Figuera’s sojourn in Sardinia, this complete 
altarpiece, originally in the collection of Prince del Drago in Rome, 
is a rare document of the meeting of Gothic and Renaissance style 
as well as of the influences of both Italian and Flemish painting of 
the first half of the fifteenth century. Moreover, the three large cen- 
tral panels and the nine smaller scenes from the life of St. Peter 
Martyr and from Dominican iconography offer examples of both 
figure and compositional painting of the time. 

The Italian Renaissance is represented by three paintings which 
illustrate the excellence of the average painter of the epoch. Boltraf- 
fio's Madonna and Child with a Book (in the possession of the 
Bellini Gallery, Florence; page 11) was once in the much celebrated 
Crespi Gallery of Milan and while there was published in the cata- 
logue of the Gallery (No. 14) and referred to by Bernhard Berenson 
(Continued on page 17) 
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Mast erplec es IN 


(Continued from page 10) 
and Adolfo Venturi. Krom the hand of the best Milanese follower 
of Leonardo da Vinci, it is an important example for which draw- 
ings may be found in the Bonnat (Bayonne) and Windsor Castle 
Collections 


lhe Lorenzo di Credi Madonna and Child (in the possession ot 
the Schaeffer Galleries; illustrated on the cover of this issue) 1s char- 
acteristic of the important Florentine master of the late quattrocento 
who was Leonardo’s fellow pupil of Verrocchio. This work, originally 
in the collection of Sir Samuel Scott, London, reveals the influence 
of the great painter-sculp- 
tor upon his pupil in the 
fine feeling for form and 
effectively economical 
color which it displays. 

Pier Francesco Fioren- 
tino’s Madonna and 
Child (in the possession 
of the John Levy Gal- 
leries; page 11) Is an en- 
dearing work of the most 
prominent Florentine ec- 
lectic of the fifteenth cen- 
tury, Who combined suc- 
cessful motives toward 
the creation of universal- 
ly charming and attrac- 
tive religious pictures 
\dolfo Venturi has point- 
ed out that the Medicean 
armorial device ot 
centrically 


con- 
arranged 
balls, seen in the Virgin's 
bodice, may well indicate 
the fact that the panel 
may have been painted 
for a member of the ilus- 
trious Florentine family. 
Phe Flemish primt- 
tives, two in number, both 
emanate from Bruges. 
[he important Memling 
Descent from the 
(in the possession of the 
Marie Sterner Galleries: 
page 12) 
Russian 


Cross 


comes from a 
private 
tion and has already been 
published by Max J. 
Friedlander in his Alt- 
niederlandische Maleret. 
l'ypical of the most ma- 
ture period of the great 
master of Bruges, it is 
dramatic 
coloring and, altogether, 
forms an interesting point 
of origin and comparison 


CC yllec- 


CC mncel\ ed in 


for the large panel by 
Gerard David, Memling’s 
chief follower, in the 
Frick Collection, New ‘ : — 
\ ork. 

lhe Master of the St. 
Lucy Legend, another 
important Memling fol- 
lower so named for his altar depicting the life of that saint in the 
Church of St. Jacques, Bruges, is represented by a Virgin and Child 
(in the possession of Tomas Harris, Ltd., London; page 13) of his 
late period, as evidenced not only by the less Gothic development 
of the figure of the Virgin compared to his earlier, dated work, but 
by the completed Tower of Bruges seen in the background, to the 
beholder’s right. This tower is shown in various stages of comple- 
tion in the Master of the St. Lucy Legend’s pictures and its finished 





IN THE POSSESSION OF THE HOWARD YOUNG GALLERIES, NEW YORK 


“PORTRAIT OF MRS, ANNESLEY AND CHILDREN” BY SIR THOMAS LAWRENCI 


the Art Market 


state in the present work bespeaks a date after 1490 for the painting 
of this picture 

Dutch painting of the seventeenth century, the heritage of the 
Flemish primitives, is exemplified by a masterpiec of Frans Hals, 
the Portrait of a Man (in the possession of M. Knoedler & Co.; page 
14), Well known through the famous collections in which it has been 
and by publication in all the works on the painter. It is the com- 
panion to a female portrait in the Boston Museum of Fine Arts, 
manifesting with it the brilliant painting of deep black costume of 
which Hals was the unique master of all epochs of painting. 

German art of the great 
period is indicated by two 
fine examples. The Por- 
trait of Emperor Maxi- 
milian by Bernhard Stri- 
gel (in the possession of 
Arnold Seligmann, Rey 
& Co.; page 12) displays 
the combination of char- 
acterization and decora- 
tive sense employed by 
the first court painter of 
the Holy Roman Empire 
on the likeness of his im- 
perial patron. Painted in 
the earliest years of the 
sixteenth century, the 
portrait, as Erwin Panof- 
sky has pointed out, is 
based on a composition 
by Ambrogio de’Predis, 
the pupil of Leonardo da 
Vinci. 

Lucas Cranach the EI- 
der’s Crucifixion with 
the Faithful Captain (in 
the possession of the E. & 
A. Silberman Gallery; 
page 13), 1s signed with 
the master’s dragon mark 
and dated 1538; the 
“faithful captain” is 
doubtless a portrait of 
Duke Johann Friedrich 
of Saxony. Published in 
the authoritative works 
on the master, this picture 
is an example of the in- 
telligent expressionism 
which has given Cranach 
so favored a place in mod- 
ern taste. 

Eighteenth century 
masters of three national- 
ities are here represented. 
Iwo of the greatest Ital- 
ian painters of the sette- 
cento are Tiepolo and Ba- 
toni, of which the former 
is seen in The Oriental 
(in the possession of the 
Lilienfeld Galleries; page 
15), a brilliantly, swiftly 
drawn portrait which 
comes from the Hermi- 
tage in Leningrad. Here 
the Tiepolesque characteristics of spontaneous brushwork and pastel- 
like tonality are strikingly manifest. 

Pompeo Batoni’s Portrait of the Marchesa Brignole (in the pos- 
session of the Bachstitz Gallery; page 15) is a famous, signed work 
which is a capolavoro of the papal portraitist of Clement X IV. Com- 
ing from the collection of the Dukes of Parma, it was shown in the 
great Paris Italian Exhibition of 1935 and is a handsome example of 

(Continued on page 24) 
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THE ART NEWS 


New Kahibitions of the Week 





Betty Pierson-Parsons: Houses and Landscapes 
WENTY-THREE watercolors by Betty Pierson-Parsons, near- 
ly all of them of scenes on Long Island, are being shown at the 

Midtown Galleries until Christmas. Mrs. Parson's paintings of 

Brittany and California, which were exhibited last vear at this 

gallery, attracted considerable attention for her fluid method of 

handling watercolor, and her excellent color sense. The current 
show, in which are incorporated studies of old houses and a red 
barn or two, brings out this artist’s unusual feeling for old build- 
ings. Not in the least sentimental about her subject, she depicts 
the fine proportions of a Revolutionary house, devoid of paint, 
but standing firm in all its dignity of line and mass. In a painting 
called Deserted House she has surrounded a rather sad old build- 
ing with the green of fresh spring foliage, and made a picture alto- 
gether delightful in its contrasting elements. Wooley Creek Farm 
is another canvas with the same combination of mellow old age 

and tender yvoung green. Church, krance shows the treatment ol 

another type of architectural subject, also interestingly conceived 

and thought out 

In another room the Midtown Galleries are showing a Christ- 
mas exhibition of small paintings by a number of the artists who 
regularly exhibit here. Waldo Peirce, Philip Evergood, Paul Mom- 
mer and Frederic Taubes are represented by interesting examples 
of their work. Vincent Drennan shows a canvas called Landscape, 

New York City in which the pattern of the picture is brought out 

by a skillful handling of pure color united by vibrant tones. J. 1 





EXHIBITED AT THE MONTROSS GALLERY 
“FAMILY” BY ADOLPH GOTTLIEB, A MEMBER OF THE TEN 


A New Group Exhibition of Work by The Ten 


GROUP of nine artists, ingeniously enough called The Ten, has 

its annual exhibition at the Montross Gallery. Each artist is 

represented by four canvases which together present varying in- 

dividualities giving free rein to temperamental and emotional ex- 
pression with a romantic intensity. 


Most commendable are the portraits by Adolph Gottlieb. With 
telling distortions and suggestive tones he fixes his characters, 
whether with the wistful melancholy of Man with a Hat or with the 
winning humor ot the matriarchal Family. However, there is a lack 
of substance, of structural form, in the romantic Crucifixion which 
points out a similar weakness, despite other merits, in the paintings 
of Rothkowitz, Hlarris and Solman. Too great a sacrifice of ele- 





EXHIBITED AT THE FERARGIL GALLERIES 


\ DECORATIVE “ITTALIAN STILL-LIFE” BY PAMELA BIANCO 


mental form is made for the sake of establishing a mood that in 
itself is a transient one. 

l'wo abstractionists, Louis Schanker and Ilva Bolotowsky are set 
apart from the group. While Schanker paints cubist complexities 
in harmonies of color and line, Bolotowsky, in intense, blatant colors, 
paints geometric patterns. Lee Gatch, a new member of The Ten, 
shows promising black and orange scenes which unite pattern with 
reality. So too does Ben-Zion in his firm paintings stamped by the 
character of the wood-block. While Orchard and Forest have a 
pleasant decorative starkness, 7he Buying of Manhattan is unsuc- 
cessful in its repleteness. Yankel Kufeld’s Night, personified by a 
hooded figure, is notable for its romantic strength. M. D. 


Flowers and Fruits by P. Bianco; John Lillte 


N 1921, at the age of fourteen, Pamela Bianco had the first show- 
ing of her work in London. The same year, when he was fifty- 
four, John Lillie’s paintings of Vermont were first exhibited in New 
York. Two rooms at the Ferargil Galleries are now devoted to the 
work of these two painters, so widely different in point of view and 
background. Great contrast in their painting would be expected, and 
is at once apparent, but a highly personal view of the world and 
absolute integrity in rendering it is common to the work of both. In 
both of them there is an innocence of vision, a completely unworldly 
quality, distinguishing marks of the artist who works securely and 
serenely by himself, far from, and quite untroubled by the madding 
crowd. 

Except for a show in 1928 Pamela Bianco's work has not been 
exhibited in New York since the early twenties. It has not lost its 
charming, almost primitive simplicity, but she is no longer occupied 
with the Botticelli-like little girls of her childhood. In the present 
exhibition are a number of flower and fruit studies, Primula, Roman 
Anemones, Grapes and Pomegranate, precise in drawing, rich in 
color. In Landscape San Remo is a slight reminder of the feathery 
foliage of her earlier work, and in its more complex problem her 
treatment is that of a matured painter, but one who has not lost her 
original quality in growing up. In Snow Scene, remarkable for its 
suppression of detail, she evokes again the fairy-tale simplicity 
which can only emerge through a truly poetic mind. 

John Lillie’s landscapes depict a big and elemental world, the 
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Vermont which never fails to captivate the imagination. He under- 
stands his own country and sets it forth in all the wide sweep of its 
hills and valleys, sometimes bare and austere in winter, sometimes 
in the poignant loveliness of a fair summer day. A man whose only 
training has been along the precise and accurate lines of carpentry, 
he paints in a spirit utterly untrammeled by the limitations one 


would expect. as Se 


A Painter's Technique in Drawings by Mckee 


\ fHE Rehn Galleries drawings by Henry Lee McFee, well- 
‘ known for his paintings in oil, are exhibited comprehensively 
for the first time. These drawings are not studies but complete in 
themselves, Building, Belevue being the only scene later used with 
variations for a painting. Carefully drawn with a draughtsman’s 
skill probably unequalled in America, they carry on the painter's 
technique. Short, cross-hatched strokes mold the planes and build 
up the mass. Contour lines, if present, are unimportant. There 1s 
no pleasure in the spontaneous line but there is an artistic precision 
rarely found in contemporary drawing. 

lhree recent paintings which happen to be included in the ex- 
hibition—a landscape, a still life, and a portrait of a Negro girl— 
illustrate the artist's continuity of style and technique from one 
medium to the other. At the same time they more clearly demon- 
strate the influence that Cézanne has had on McFee’s work in regard 
to cubic form, organic space, color, and to decorative, compositional 
arrangements. In the drawings a wide range of tones, subtly dis- 
tinguished, take the place of McFee’s oil palette. A soft, silvery 
texture plays gently over the planes and in the portrait of Gertrude 
there Is a reciprocal relation in the physiognomic expression, the 
texture, and the warm chiaroscuro. 

lhe strength and sensitivity characteristic of those drawings 
is present in the artist’s description of himself—in the studies of his 
hands and in his self-portrait. It is regrettable that such artistically 
complete drawings have not been adapted to lithography and thus 


mutiplied for greater distribution. M. D 





EXHIBITED AT THE REHN GALLERIES 
THREE STUDIES OF HIS OWN HANDS BY H. L. McFEE 


ONE OF 


Haseltine’ s Rodeo Sketches; Oliver Messel 
H ERBERT HASELTINE’S absorption in Buffalo Bill and cow- 
A 


boy tales finds realization in his kaleidoscopic views of this 
year's rodeo. At the Carroll Carstairs Galleries a bronze Head of 
Suffolk Punch, sculptured in rhythmical volumes, recalls the artist’s 
more usual stylized and perfected work. Quick pencil sketches of 
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fleeting forms and figures cast in wax reveal Haseltine’s thorough 
knowledge of the horse, his body and his movements. 

Recent designs for the theatre and screen and several portraits by 
the young English stage designer, Oliver Messel, are being exhibited 
jointly at the same gallery. Designs for the film production of Romeo 
and Juliet show a reverence for Italian art of the Renaissance and 
a felicitous adaptation of it to the Shakespearean drama. The crys- 





VW 


EXHIBITED AT THE CARROLL CARSTAIRS GALLERY 
A RAPID PENCIL IMPRESSION OF THE RODEO BY HASELTINE 


talline Capulet Vault, veiled with portentous mystery, makes use 
of Antonello da Messina’s painting, /erome in bis Study. Masters 
of the fifteenth century such as Pisanello and Piero della Francesca 
inspired the costumes. It is unfortunate that Messel’s setting for the 
balcony scene, more seasonable and complete in its fourteenth cen- 
tury simplicity and grandeur, was not used in Hollywood. 

Scenes and models for Wycherley’s The Country Wife, now play- 
ing on Broadway, also reveal the artist’s ability to harmonize his 
work with the temper of the play. The curtain drop is patterned 
with an emphasis on perspective that is reminiscent of the wall deco- 
rations of Pompeii. M/ulberry Gardens is attractive for its “nostalgia 
of the infinite” and for its union of indoors, by the mere suggestive 
force of the omnipresent chandeliers hanging in the foreground, 
with the garden painted in sharp perspective on the backdrop. A 
combination of reality and unreality corresponds well with the 
slightly dislocated conceit of the bewitching play. 

The fresh charm and spontaneous flow of Messel’s sketches is less 


fortunately adapted to his stylish portraits. M. D. 


Trains, Steamboats, Airplanes and Horses 


RANSPORTATION” is the name of the current show at the 

Fifteen Gallery, which consists of some forty canvases. The 
steam engine and the covered bridge, almost the least modern aids 
to getting about, fare best artistically in this exhibition. Automo- 
biles, an airplane, trucks, the elevated, many kinds of boats, a horse 
and buggy and a donkey all figure as means of conveyance. 

Power is the name for a striking black and white print by Herbert 
Tschudy which shows three men looking up at the steam engine, 
marvelling, as everyone has done, at the fierceness and energy of the 
creature. Painted with fine color and decisive stroke is the Covered 
Bridge by Lars Heftrup. This is the kind of picture which makes 
the observer curious to see more of the artist’s work. Beulah Steven- 
son contributes six pictures which are varied and interesting, both 
in medium and subject. Second Avenue, a vivid black and white of 
the Elevated, Farm, an ironical study showing an acre or so of 

(Continued on page 24) 
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San Diego: Accession of Spanish Paintings 
; / ; 


5 Ye line Arts Society of San 
Diego has the pleasure of an- 
nouncing a number of acquisitions 
which are described by Miss Julia 
Gettmann Andrews, of the Gallery 
as follows [wo Spanish paintings 
were acquired trom the Newhouse 
Galleries. The one ts a fifteenth cen- 
tury panel painting attributed to the 
Saint Nicholas Master of the School 
of Burgos. It depicts St. John with 
the poisoned cup. The evangelist's 
youthful countenance and cloak ot 
cool red are typical of this master’s 
painting of the saint. The second 
painting is a portrait of Philip II as 
a child, in elaborate military dress 
It is attributed to Alonzo Sanchez 
Coello (c. 1515-1590). The distin- 
guished color, the pallor of the little 
prince, his quiet assumption of a regal 
pose, are typically Spanish, and there 
is a record here of the astute, unsocial 
personality of the young king whom 
litian painted so often in his later 
vears. It is San Diego’s second can- 
vas by the Valencian Coello, and in 
the delicate tonal harmony and deco- 
rative pattern, 1t must rank with his 
best work. 

“A third Spanish acquisition is a 





RECENTLY ACQUIRED BY THE SAN DIEGO FINE ARTS GALLERY 
ALONZO SANCHEZ COELLO: “PHILIP IV OF SPAIN 


sixteenth century Madonna and Child in polychromed wood ac- 


quired from Arnold Seligmann, Rey 
& Co., Inc. The unknown carver has 
Incorporated in the decorative figure 
the sincerity and quiet dignity of the 
Gothic sculpture 

[he additions to the Oriental col- 
lection include two Chinese portraits, 
two examples of T'ang pottery, and 
a number of pieces of sculpture, nota- 
bly a Hlan dynasty household deity 
with attendants, and a Khmer Tri- 
mourti, formerly in the collection of 
Prince Prisdang, of Bangkok, the 
latter acquired from Gump & Co. of 
San Francisco. Among the acquisi- 
tions of contemporary works is De- 
rains /éte Brune, a gift from Mrs 
Saidie A. May, secured from the 
Brummer Galleries. This luscious 
head combines the power of early 
Christian painting with the lyricism 
of Corot, both of which influences 
are apparent in Derain’s best period. 
Of the nine American paintings 
added to the Gallery’s collection the 
outstanding items are, Péne du Bois’ 
Chanticleer, from C. W. Kraushaar 
Galleries, and Henry Varnum Poor's 
Hellebore, Grapes and Apples, from 
the Rehn Gallery, both paintings 
that represent the rare insight and 
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understanding of these two Americans, as well as their technical 
proficiency and independence. Rockwell Kent’s single venture in the 
field of color lithography, Sermilik Fjord, is a superb example of the 
work of this altogether Hellenic American.” 


Detroit: A Great Florentine Portrait 


rPVHE profile portrait of a young woman,” writes Dr. W. R. 
Valentiner, Director of the Detroit Institute of Arts, under 
the heading of Verrocchio or Leonardo, with respect to the painting 
reproduced on the frontispiece of this issue, “presented to the mu- 
seum by Mr. Edsel B. Ford and the Founders Society is a most 
exceptional acquisition. It appeals at once through the charm of 
the model which combines youth and dignity, vitality and sensitive- 
ness. But it captivates no less through the composition and the 
execution; the delicacy of drawing and modelling; the remarkably 
plastic force of the form, standing out against the black background, 
produced by a strengthening of the light outlines of the profile and 
an almost invisible shading of the darker side; and the warm golden 
tone enveloping the whole figure. This light brown is repeated in 
differing nuances in the reddish-blond curls and braids and in the 
amber colored eye; it is strongly accentuated in the orange brown 
costume. It is relieved only by the pale blue ribbon in the hair, the 
dark blue border of the dress, the white puffs on the shoulder and 
the exquisitely designed chain of pearls around the neck. The shades 
of the puffs reveal a light bluish green underpaint which is also 
visible on the lower border of the panel under the brown costume 
upon an ivory-colored stucco preparation of the panel. The painting 
is in a remarkably good state of preservation, presenting to the eye 
an all-over pattern of a thinly broken craquelure, giving the senses 
the same pleasure as the surface of a fine piece of Japanese pottery. 
“Everyone who has even a slight knowledge of Italian Renaissance 
painting will recognize at once from the costume and headdress that 
the picture was executed in Florence about 1475. Although the style 
of the costume with the shoulder puffs appears as early as the end 
of the 60's, and lasts to the end of the ’8o0’s, the fashion of the head- 
dress seems to have been of short duration. It can be found only in a 
small number of examples of Florentine painting and sculpture, all 
well known to the student of Italian art: in Domenico Ghirlandajo’s 
Madonna della Misericordia in the Ognissanti (portrait of Simonetta 
Vespucci, d. 1476), which is usually dated about 1473; in two por- 
trait busts attributed to Verrocchio, one in the Bargello (the Lady 
with Primroses), the other formerly in the Dreyfuss collection, both 
executed about 1475; and in the painting representing Ginevra dei 
Benci attributed to Leonardo da Vinci in the Liechtenstein Gallery, 
which can be dated about 1478. 

“The three masters mentioned in this connection are those to 
whom our portrait has been attributed by the few scholars who have 
had an opportunity to study it. If we consider that the picture came 
to light only very recently—it was rediscovered in a country house 
in France last summer and has never been published—we are not 
surprised that the discussion regarding its authorship is still in 
progress. The problem of defining the author of early portraits 1s 
always a difficult one, since the personality of the sitter to some 
degree prevents the artist from expressing his style-idiosyncracy as 
clearly as in an entirely imaginative composition of his own. We 
believe, however, that of the three names only Domenico Ghirlan- 
dajo’s should be excluded from the list of possibilities. The painting 
has nothing of his broad and heavy, realistic fresco style, nothing 
of his matter-of-fact and rather obvious representation of character, 
nor has it the hard outlines, the clearly separated planes or the hot 
and glaring colors of his panel paintings. The subtlety of drawing 
and color composition, the reserve and indefiniteness of expression, 
surpass Ghirlandajo’s abilities. There can be in our opinion only 
the question of whether the portrait is the work of Andrea Verrocchio 
or of the young Leonardo da Vinci, at the time when he worked 
under the influence of this master. It has been attributed to the first 
by R. van Marle, to the second by A. Venturi, the dean of Italian 
art historians. .. . 

“About the painting, the best critics on Italian art of the older 
generation, Bode, Berenson, A. Venturi, in general agree. There are, 
however, still a few critics, among them Van Marle, who adhere 
to the older conception and give the Annunciation in the Uffizi and 
the portrait in the Liechtenstein Gallery to Verrocchio. It is quite 
logical for this critic to give our portrait to Verrocchio, since it is 
obviously by the same hand as the Liechtenstein portrait which we 

(Continued on page 25) 
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EXHIBITED AT THE ORANGERIE, PARIS 


THE HERMIT AND THE SLEEPING ANGELICA” BY RUBENS 


The Art News of Parts 





A MAGNIFICENT exhibition entitled “Rubens and his Time” 
A has just opened in Paris at the Orangerie following upon the 
one which led up to it covering the period of from Van Eyck to 
Brueghel. Museums from all over the world have lent their best 
works to complete this show in which some ninety-one works ot 
Rubens alone attest to the universality of his genius during a life- 
time that lasted from 1577 to 1642. It is not, however, merely to 
celebrate the Master of Antwerp that these works have been as- 
sembled, but rather to richly evoke the seventeenth century with its 
pomp, festivity, costumes and personages. Thus the grand siécle 
is represented also by Van Dyck, Jordaens, Teniers, Sustermanns, 
Brueghel the Elder, Jan Fyt and many others. 

Probably the most striking pictures are the huge Miracle of Saint 
Benedict from Brussels and the famous Antwerp Descent from the 
Cross, which hangs on one of the back walls of the Orangerie. Two 
works, publicly shown for the first time, are lent from the English 
Roval Collection. One of these, a landscape entitled Farm at Lacken, 
has a background of romantic beauty against which is seen one of 
Rubens’ finest characterizations of a peasant woman with a basket 
of fruit. The other, 7 be Falconer, is a major later work and depicts 
a young man, sometimes thought to be the artist’s younger son, 
dressed in black velvet with a bird on his wrist. Susannah and the 
Elders is a fine example of the transparent beauty of his flesh tones 
while in Diana at the Bath, executed much later, we can trace the 
influence of Titian and the Italian masters with which Rubens 
doubtless came in contact at the courts of London and Madrid 
The Bacchanal trom the Waiser Friederich Museum in Berlin shows 
the robust, pagan side of the painter’s nature as does the astound- 
ing Kermess trom the Louvre, with its crowd of feasters and dancers. 
One of the most charming of all his paintings ts the group of Hélene 
Fourment and her children and a masterly portrait is the one Rubens 
painted of himself about a year before his death. 

The Van Dycks include thirteen paintings, among them the 
best of his many portraits of Charles |, showing the King in a 
hunting scene. The choice, however, is between his elegant portrait 
of the Abbé Scaglia, from Lord Camrose’s collection, and the Metro- 
politan Museum Portrait of James Stuart, Duke of Lennox, with 
its admirable rendering of the blond hair and the sumptuous cos- 
tume. Both are full-length standing figures clothed in the black of 
which this artist was the supreme master. 

Rubens’ rich tradition is continued in the works of Jordaens 
whose Fécondité from the Brussels museum contains a superb nude 
figure. A similar subject is depicted in a canvas from the Rothschild 
Collection, l’Abondance, La Fecondité. 


eee IWING upon the De Polés and Menier sales comes that 
of the Coty Collection which likewise brought some exceptional 
prices. The highest of these was paid for Largilliére’s La Belle Stras- 
bourgeoise which fetched 1,510,000 francs. L’/sle Enchantée by 
Watteau brought 560,000 francs; Reynolds’ Omiah, Native of 
Tahiti 425,000 francs, and a Guardi 200,000 francs. 
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EXHIBITED AT THE LEICESTER GALLERIES 
UTRILLO'S CHARACTERISTIC SCENE: “UNE RUE A SANNOIS 


Lhe Art News of London 





7 1TH the death of Sir Charles Holmes a great figure has passed 
\ from the London art world. Not only a painter but also a 
writer and critic, he worked in this capacity on the Athenaeum with 
Roger Fry and was at one time editor of the Burlington Magazine. 
His painting was confined chiefly to landscapes and, in depicting 
lakes, Mountains and streams, is unexcelled. Many of his works hang 
in the Tate and other well-known galleries. He was in turn Director 
of the National Portrait Gallery, where he effected numerous changes 
and improvements, and of the National Gallery, which position he 
held until 1928. In his amusing book of reminiscences, Self and Part- 
ners, Which appeared last Spring, he describes his experiences with 
that staid institution. He is also the author of three volumes dealing 
with the works of this gallery and of a monograph on Hokusai. 


4 pe first comprehensive show of Winterhalter to be held in 
many years is now current at the Knoedler Galleries. Eight 
pictures have been lent for this from the Buckingham Palace and 
Windsor Castle collections and are an important feature from an 
historical as well as an artistic standpoint. 

From Schloss Persenbeug in Austria comes a portrait of the Em- 
press Elizabeth, never before exhibited, which was Franz Josef’s 
favorite picture of his wife. The Empress is depicted full face with 
her magnificent hair loosely knotted and falling over her folded 
arms. Another full length portrait of her has been lent by the Aus- 
trian Government and comes from the Hofburg. Of Winterhalter’s 
best known sitter, the Empress Eugenie, there is a profile portrait, 
while from the King’s collection comes a charming painting of the 
Duke of Connaught as a small boy, dressed in a Guard’s uniform. 
Louis-Philippe and the Orleans Family with Queen Victoria and 
Prince Albert at Chateau d’ Eu shows the large family group so much 
in vogue at this time while H. M. Queen Victoria in Garter Robes 
and Queen Victoria with Prince Albert at Osborne provide interest- 
ing documentation of a period that has long been neglected. 


A. CROSS section of modern French painting is to be seen at the 
Leicester Galleries where six artists are now showing. Of Bon- 
nard there is here a most poetic landscape, Paysage pres Vernon in 
which silvery and blue-grey tones are re-echoed in sky and river. 
Richer in coloring is Saint Tropez, while Fleurs is depicted with 
great sensitiveness. A very different interpretation of this subject 
is by de Segonzac whose brilliant palette in Golfe de Saint Tropez 
has a characteristic vigor. Of the Matisses the best is the charming 
Jeune Fille sur un divan and Nice, Femme regardant a la fenétre 
from his middle period. 

The seven works of Utrillo on exhibition were painted between 
the years of 1910 and 1913. These street scenes have a unique charm, 
for in them the artist succeeds in capturing not only the contours 
of the buildings, but the actual spirit of provincial France itself. 
Jardins 4 Montmartre and Une rue a Sannois are particularly ap- 
pealing in their simple, unpretentious rendering. 
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EXHIBITED AT THE WHITNEY MUSEUM 


RIVER SCENE,” ONE OF THE WINSLOW HOMER WATERCOLORS 


A Final Word on Winslow Homer 
(Continued from page 9) 


some fishermen’s daughters in buxom plentitude. 

lhe dangers of the Tynemouth paintings, however, abruptly van- 
ish on Homer's return to America. It seems as if the crossing of the 
ocean awoke the artist to the elemental forces of nature and en- 
chanted him with the grandeur and irrevocable movement of the 
wind and water. Henceforth, as if with the wind or rain, the sun or 
snow against his face, he pitted himself against these forces. Infatu- 
ated, he struggled against them and with the power of a skillful 
hand recorded them in his paintings. Whether of the warm views of 
Florida and the Antilles where he spent his winters or of the mightier 
rock-lined coast of New England, Homer always reports in a 
straightforward manner the drama of the sea and sky which is wit- 
nessed so strikingly in the large canvases at the Whitney Museum. 

hat Homer best understood man in his relations to an unbridled, 
antagonistic nature is apparent in the Tornado scenes of the South 
and, even more forcibly, in The Wreck (1800), Coast in Winter 
(1890), and in High Cliff, Coast of Maine (1894)—a view of a 
rocky coast, jagged and unfriendly, wracked by the turbulent water. 
Like Thoreau, Homer found that “Olympus is but the outside of 
the earth everywhere.” Like Whitman he found proud music in the 
storm. 

Homer's unquestionable position as America’s greatest nineteenth 
century master of the watercolor is evidenced by such bold, realistic 
paintings as After the Tornado—Bahama’s, River Scene, and 
The Coming Storm. |n the last mentioned, broad wet washes, re- 
markably free, portray the sky about to pour itself into the water. 
As for the oils, those painted during the nineties and within the dec- 
ade before the artist’s death in 1910 show a mastery of this medium 
and a craftsmanship that steadily developed despite the artist’s age. 
Driftwood, painted in a vigorous technique which admirably ex- 
ploits the texture of the medium, was executed a year before his 
death and is an embodiment of the artist's fusion with the striving 
elements which for years had companioned him in his solitary home 
at Prouts Neck, Maine. Despite the simple charm of Homer’s earlier 
work it is upon these later paintings that his fame must rest. 


New Exhibitions of the Week 
(Continued from page 19) 
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highway, and Lower Level, dramatically presenting the ever chang- 
ing scene of the Grand Central Station, are examples of her some- 
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The height of the dix-huitiéme is observed in the magnificent | 
Boucher Portrait of Madame Boucher (in the possession of Wilden- 
stein & Co.; page 14), which is a monument to the spirited design 
and color harmonies of a great painter. From the Chateau La 
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Jontenir in Charente, it has been in France ever since it was painted 
as a delicate private testimonial of Boucher’s life. 

lhe English masters of the eighteenth century need no elaborate 
spokesman, for their brilliant style speaks for itself. Gainsborough’s 
Rural Courtship (in the possession of the Newhouse Galleries; page 
10) is a famous work which has been in well known collections and 
is recorded in authoritative works. It shows admirably Gainsbor- 
ough’s rendition of both landscape and figures in his most advanced 
impressionist style. 

Sir Joshua Reynolds’ Portrait of General Haldimand (in the pos- 
session of Arthur Ackermann & Son; page 16) is another well docu- 
mented work, from family ownership; the distinguished style of the 
President of the Royal Academy is readily apparent in the dignity 
with which an important personage has been portrayed. 

No more fitting climax could be chosen for the close than the 
majestic work of Sir Thomas Lawrence, Mrs. Annesley and Her 
Children (in the possession of the Howard Young Galleries; page 
17). The boy in the foreground is the same Master Annesley whom 
lawrence immortalized in The Red Boy, and the whole composition 
recalls the heights of the author of Pinkie. Here is the greatest devel- 
opment of the tradition upon which all formal portraiture of the 
succeeding century was based. A. M. F. 


Art Throughout America 
(Continued from page 21) 


think to be by Leonardo. To judge from the expression, from the 
lines of the profile and from the execution 
can be compared with a painting 


so far as a marble bust 
our portrait seems to come from 
the same workshop, if not from the same hand, as the marble bust 
formerly in the Dreyfuss collection that is generally given to Ver- 
rocchio. Not only does the style agree perfectly, but the features are 
so much alike that one might well imagine that the same person is 
represented in the marble and the painting. Certainly such a degree 
of similarity in the arrangement of the hair can hardly be found in 
another two Florentine portraits of the period. We find the same 
relationship between our portrait and the marble bust from the 
Dreyfuss collection as we do between the Liechtenstein portrait and 
the Lady with Primroses, in which some critics, also, have recognized 
an identical model... . 

“We have had thus tar no profile portrait of Leonardo’s early 
period, although the fact that he made so many profile drawings at 
this epoch makes it probable that he could have painted one. The 
black background, also, should not speak against an attribution of 
the work to him. It is true that the Liechtenstein portrait and, later, 
the Mona Lisa show a landscape background. But other generally 
accepted portraits, such as the musician in the Ambrosiana and the 
Belle Ferroniére in the Louvre, show the same black fond. The scale 
of our figure is about two-third’s life-size, exactly as in that of the 
Liechtenstein portrait, a proportion which certainly excludes paint- 
ers like Ghirlandajo or Mainardi who preferred the life-size. 

“It has been rightly observed that our portrait seems to have a less 
primitive character than do most portraits contemporary with it. A 
certain ease in the pose, the sophistication of the expression, the re- 
markable plasticity of form achieved by an almost soft modelling, 
point to the beginning of, the High Renaissance. Nothing speaks 
more than this in favor of an attribution to Leonardo, the first to 
break away from the Quattrocento style, who laid the foundation 
for the art of the coming century; although Verrocchio, too, it must 
be admitted, prepared the way for this development, at least in his 
late works like the Colleoni. 

“Whether by Verrocchio or Leonardo, our newly acquired portrait 
may be said to be of special importance as a creation of the city 
which produced the richest flowering of the Renaissance, at a mo- 
ment when the imagination of the great masters around Lorenzo 
de’Medici launched upon a new flight that altered the character 
of the early Renaissance movement and resulted in the High Renais- 
sance. If it should represent the lady whose portrait is executed in 
marble in the Dreyfuss bust, we may be certain that she belonged 
to one of the outstanding families in Florence. She was, that is to 
say, close to the Medici, for whom Verrocchio and his workshop 
Was mostly active at this time (about 1475-78) when he made the 
decoration for the tournament for Simonetta Vespucci and modelled 
the bust of Giuliano Medici. No inscription in the back, no coat of 
arms or detail of the costume gives us a clue to her name, which will 
probably be a mystery forever.” 
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American Indian Art Gallery, 120 E. 57th St. Paintings by Ma-Pe-W1, to 
Dec. 31 
An American Place, 509 Madison Ave. Paintings by Demuth, Dove, Hartle 
Varin and O'Keeffe; Paintines bv Rebecca S. Strand, to Dec. 31 


Another Place, 43 W. 8th St. Paintings by Bertram Hartman, to Dec. 22 
Argent Galleries, 42 W. 57th St. Parntinges and Sculpture by Women, Exbhibi- 
n by the New York Society of Craftsmen, to Dec. 20 

Artists’ Gallery, 33 W. 8th St. Watercolors and Drawings, to Dec. 31 

A.W. A., 353 W. 57th St. Watercolors and Pastels by Members, to Jan 

Babcock Gallery, 38 E. 57th St. Watercolors by George Yater, to Dec. 31 

Bachstitz Gallery, Savoy-Plaza Hotel, Old Masters and Classical Jewel 
to Dec. 31 

Bignou Gallery, 32 E. 57th St. Paintings by Paul Laboulayve, to Jan 

Bover Galleries, 69 E. 57th St. Patines bv David Burliuk, Dec. 21-Jan. 16 

Brummer Gallery, 53 E. 57th St. Paintings by Derain, to Jan. 2 

Carnegie Hall Art Gallery, 154 W. 57th St. Small Paintings to Jan. 11 

Carroll Carstairs, 11 E. 57th St. Sculpture and Drawings by Herbert Hasel- 

to Dec. 26; Designs for Stage and Screen by Oliver Messel, to Dec. 31 


Contemporary Arts, 41 W. 54th St. Paintings for the Christmas Budget, to 
Dec. 20 

Decorators Club, 745 Fifth Ave. Paintings by Adele Watson, to Dee. 31 

Decorators Picture Gallery, 554 Madison Ave. Four Rooms Designed f 
Paintings, to Jan. 16 

Downtown Gallery, 113 W. 13th St. American Folk Art: 1780-1830; Ceramics 


by Carl Walters; Paintings by Fifteen Artists, to Dec. 31 

Durand-Ruel, Inc., 12 E. 57th St. Paintings by William Malherbe, to Dec. 3 

East River Gallery, 358 E. 57th St. Watercolors by Feininger, to Dec. 31 

Ferargil Galleries, 63 E. 57th St. Landscapes by John Lillie; Recent Work bi 
Pamela Bianco; New Collectors Gallery, to Jan. 3 

Fifteen Gallery, 37 W. 57th St. 7ransportation, to Dec. 2¢ 

Findlay Galleries, 9 E. 57th St. English and American Paintings, to Dec. 31 

French Art Galleries, 51 E. 57th St., Modern French Paintings, to Feb. 5 

Karl Freund Gallery, 50 E. 57th St. Flower Paintings, to Jan. 31 

Grand Central Art Galleries, 15 Vanderbilt Ave. Sketches by Gordon Grant, 
1merican Prints; Paintings by Mr. and Mrs. Wayman Adams, to Dee. 31. 

Grand Central Art Galleries, Fifth Avenue Galleries, Fifth Ave. at 51st St 
Paintings and Sculpture by American Artists, to Dec. 31 

Guild Art Gallery, 37 W. 57th St. America Today: One Hundred Prints 
Sponsored by American Artists’ Congress, to Dec. 31 

Marie Harriman Gallery, 61 E. 57th St. Watercolors by Renne, to Dec. 31 

Arthur H. Harlow & Co., 620 Fifth Ave. Drawings and Watercolors by 
Thomas Rowlandson, to Dec. 25 

Frederick Keppel & Co., 71 E. 57th St. Engravings and Wood-cuts by Old 
Masters, to Dec. 31. 

Kleemann Galleries, 38 E. 57th St. Paimtings in Tempera by Sanford Ross, 
to Dec. 31 

M. Knoedler & Co., 14 E. 57th St. /talian and Flemish Paintings, to Dec. 31 

C. W. Kraushaar Art Galleries, 730 Fifth Ave. Monotypes by Maurice Pren- 
dergast, to Dec. 28 

John Levy Galleries, 1 E. 57th St. Old Masters, to Dec. 31. 

Julien Levy Gallery, 602 Madison Ave. Paintings by Dali, to Jan. 3 

Lilienfeld Galleries, 21 E. 57th St. Old and Modern Masters, to Dec. 31 

Macbeth Gallery, 11 E. 57th St. /ntroduction to Winslow Homer, to Jan. 15 

Pierre Matisse Gallery, 51 E. 57th St. Joan Miro: Retrospective Exhibition, 
to Dec. 31 

Guy E. Mayer Gallery, 41 E. 57th St. Etchings by Cameron, to Dec. 31 

Metropolitan Galleries, 730 Fifth Ave. Paintings by M. Westchiloff, to 
Dec. 31 

Midtown Galleries, 605 Madison Ave. Watercolors by Betty Pierson-Parsons, 
Annual of American Printmakers, to Dec. 24 

Milch Galleries, 108 W. 57th St. Paintings by Georgine Spillard, to Dec. 31. 

Montross Gallery, 785 Fifth Ave. Paintings by The Ten, to Jan. 2. 

Morton Galleries, 130 W. 57th St. Watercolors by Carl Buck and Rose 
Churchill; Lithographs by Vera Andrus, to Jan. 2 

Newhouse Galleries, 5 E. 57th St. Paintings by Martin Baer; Watercolors by. 
Ival Ellis Evers, to Dec. 31 

J. B. Neumann’s New Art Circle, 509 Madison Ave. Flowers and Dreams by 
Marc Chagall, to Dec. 31. 

Arthur U. Newton Galleries, 11 E. 57th St. Paintings of the Deep South by 
Siiva, Cain, Goldthwaite and others, to Dec. 24. 

Georgette Passedoit Gallery, 22 E. 60th St. Religious Art, to Dec. 31. 

Progressive Arts, 428 W. 57th St. Paintings by Morris Cantor, Sculpture by 
William Zorach, to Jan. 2. 

Frank K. M. Rehn Galleries, 683 Fifth Ave. Drawings by McFee, to Dec. 30. 

Paul Reinhardt Galleries, 730 Fifth Ave. Paintings by Victor White, to Dec. 
31. 

Schaeffer Galleries, 61 E. 57th St. The Great Dutch Masters, to Dec. 31. 

Schwartz Galleries, 507 Madison Ave. Paintings by Frank Vining Smith, 
Watercolors by Wayne Davis, to Dec. 31. 

Marie Sterner Galleries, 9 E. 57th St. French Prints of the College Art Asso- 
ciation, Dec. 20-28. 

Studio Guild, 730 Fifth Ave. Paintings by Guyrah Newkirk, to Jan. 2; Water- 
colors by Edward von S. Dingle, to Dec. 26. 

Mrs. Cornelius J. Sullivan, 57 E. 56th St. Prints, Silver, Glass, to Jan. 1. 

Uptown Gallery, 249 West End Ave. Group Show, to Jan. 15. 

Valentine Gallery, 16 E. 57th St. Drawings by Man Ray, to Dec. 26; Paintings 
by Adelaide de Groot, Dec. 21-Jan. 2. 

Walker Galleries, 108 E. 57th St. Paintings by Abby Howells, to Jan. 4. 

Howard Young Galleries, 677 Fifth Ave. Dutch Paintings, to Dec. 24. 

Weyhe Gallery, 794 Lexington Ave. Prints and Drawings for the Holidays, 
to Dec. 24. 


THE ART NEWS 


DECORATORS 
PICTURE GALLERY 


Mrs. Ward Cheney Mrs. Artemus L. Gates 


CHRISTMAS 
SALE 


PICTURES 
and OBJECTS 


From Decorators’ 
Collections 


$5 to $200 


DAILY 10 A.M. TO 6 P.M. 


554 MADISON AVENUE 


ENTRANCE ON 55 STREET 


NEW YORK 


ABBY WHITE 


HOWELLS 


ANUARY 4 


WALKER 


GALLERIES 


INC. 
108 EAST FIFTY-SEVENTH 
NEW YORK 


MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


WILLIAM MACBETH, Inc. 
11 East 57th Street New York 


CHAO MING CHEN 


Chinese Antiques 
Established in the United States 
in 1920 


339-341 East 29th St. 
BALTIMORE, MD. 


DOWNTOWN 


XMAS EXHIBITION 
CERAMICS by WALTERS 


wkkkK 


PAINTINGS by 15 ARTISTS 
$10 to $100 


113 WEST 13th St—NEW YORK 





AYdTIVO 


RECENT PAINTINGS by 


GEORGINE SHILLARD 


Until Dec. 3ist 
S 
MILCH {oswese575e. Ny. 


Ferargil Galleries 


‘Frederic Newlin Price 


63 East 57 St... New York 








Printed by WNU. New York 


JULIUS H. WEITZNER 


y INC. 


EXHIBITION OF 


PAINTINGS 


COVERING 


FIVE CENTURIES 


36 EAST 57th STREET 
New York 
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HUDSON 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


AND FORWARDING AGENTS 
Office: 17 State Street 
Warehouse: 323 East 38th Street 
Cable Address: Telephones: 
“JACBERG” LONDON BOwling Green 9-4151 to 4154 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENI CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND 
IN ALL PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 


GANDER & WHITE 


(Formerly with Messrs. Cameron-Smith & Marriott, Ltd.) 


EXPERT ART and GENERAL PACKERS 
SHIPPING and PASSENGER AGENTS 





Offices: Packing and Storage Warehouses: 
NORWAY HOUSE ORMOND YARD 
21-24, COCKSPUR STREET GREAT ORMOND STREET 
LONDON, S.W. 1 LONDON, W.C. 1 
Telephone: Whitehall 1339 Cables: “Gandite,” London 
NEW YORK 


Gander & White 
Hudson Forwarding & Shipping Co., Inc. 
17-19 State Street 


LES FILS DE LEON HELFT 


ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART 
RARE FRENCH SILVER 


4 RUE DE PONTHIEU, PARIS 





EDOUARD JONAS 


OLD & MODERN PAINTINGS 


3 PLACE VENDOME 
PARIS 





DOMENICO BECCAFUMI Se Rg Ae “THE HOLY FAMILY” 
Italian, 1485-1551 ee . Panel, 80 cm. diameter 


Paintings « Works of Art 


LUNGARNO SODERINI 3 : FLORENCE, ITALY 





